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Translating National Character:
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Shortly heforn DLl Clana, e evbbitont Chinese wraes' prossed
e o syt T eotidderod (o cloef difisc e of dur e,
Witk wome redinrance, | menmomed thoce: avanee, owandice,
st eatlomgpein. Steane v swy, iy ibveloontig st af gt
ey ey adbioed die joatiee ol ooy eritidinn, and peoceodod
po ey possible romedicoe. Thas moangle of vhe intellecnnal
mibegrity whiteh woome of Chim®s jrreatesy virmes !

Thus Bertrund Russell o one of s many conversavons with the
Clhinese wrners and acadennes who hosted hus rrip o Chinag o the winter
of toza, Durmig his visie, the philosophir gave nnmerous Teehines, ek
virhed with ehe aeban elite, made frivnds, and tonred Clioese eidies g
Hie conepteysigde weitle geeat enthpsigsons. When e votpned o Bogglaed in
(e Cllimengs yaar, Be dind shar e bad abeways el afrir a oo b e
waote aboit his experieoces inomimnte detail, The essags e wiote cyen-
Pl erystathized o a book enntled Che Prablen of €l (1g22), which
s dengehy chapror oo ehe sabjeet of *Chise chataceer,” fossell began
by disnussig the conumon mydi of the “subtle Oviental ™ argaing, thie
Ui gne of moteal deception an Englstinain ot i American can best
# Chinese tine times out of ten ™ Oue might suspeet thar the atthor wis
targreting a popalar Orfentalist myth about Chimamen thar bad dominated
the writingy of European amd Amencan missionares for well over 3 con-
nary, but the passage quoted ahove scoms to comtradhicr thar speentation.

This passage demonstraves an interesting, twist on what cthiopra-
phers aall the relationship between the knower (Raseedl) and huk native
twformant [the CHinese interlocutor), fod the latter bs shown a4 soliciting
self-knowledge fram the Western philosopher and ehids ap being neither a
pative infortant nor much of & knower. What does Russell’s narrative wll,
is about the Chinese and about himself as an guthor? Shoald it be read
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as just anocher case of the Orientalism that Sasd criticizes i a somewhar
ditferent mantext? tn other words; has Rassell invented @ factinons Chio
far the gupe-of Wasteroens? lv scems to me that the deamatic Ecountet
berween Russell and his Chinese interlocutor, which is tior without resem-
blances o the dialogue between Heidegger and his Japanese intedoditor,
discussed in Chapter 1, points to samething far more complhicated than
Ornentalist manenvers. Amonig other things, it suggests that the making
of the myth of national character involves a large measure of coauthor-
ship; furthermore, since the chaprer was prompily rendered into Chinese
and pubhished m u respecable journal i China, the myth was, in fact,
coauthored twice and differently: once in the English original and again
in Clhihese translation,

The coauthirship of Chinese charactor in the English origmal, sym-
bolized here by the exchange between the two intedocutors i that con-
versatiom, has the effect of consolidating the author’s own knowledge
about the pther even ag the subgectivity of the anoriymous other is con-
sumed mn the process of appropriativn. Like missionarics before lim,
Russell took somcthing to be an essential Chinese virte thae, i fact,
bears cloguent witness (o the circumstances of modiern history within
which are ernbedded his own language and thar of his Chinese mterlocu-
tor. Avarice, cowardice, ind callousness are saple categories of o long-
standing missionary discourse abonr Chinese character that need not sir-
prise the reader. Busmuch as Russell hinsell was deeply entrenched in the
nineteenth-century Eurapean theary of natiewal characrer, he tennded
mperniaids o the Msarical contingency of bils awi dbeoiee By the
satiee token, the Yemiment” Chinese writer whose identity was sappressed
by Russell’s narritive belonged to a generation of Chinese cunghe i the
troumatic circumstances of ther e In their desire o resolve dys erisis
of matiemal ety o the age of Western impesialism, the majarity of
Chima’s eliee wonld have asked o similar question,

Flaving said that, however, | must emphasize chat the celationship be-
tween Russell’s book and its intended English-speaking audience by no
tnouns anthorizes 2 single reading. for ropture takes place a8 soon is trans-
lation beging. 1 am referring to the second sty of conrthorship—when
4 Chinese regnslitor began imtroducing Russell's chaprer on Chinese chiir-
acter o an wrmended, Chimese-speaking audience. This translition was
broughr out by Dongfing zazhi (Eastern miscellany) in 1923 direetly fol-
lowing the first publication of the essay in the Al Muonthly  As 3 mai-
ter of fact, the chaprer on Chinese chiraeter was the only one of Russell’s
fiftrcen-odid chapters venteted mto Chinese ar that time. This chapter was
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chosen becanse, as the translator Yozli put it in an appended note, “the
question ol the Chinese guomin xing [nunonal churacter| is one that Faseis
nates us more than anything ehe ™ Like many of his predecessars, Russell
was belng reframed by the Chinese debate on national character through
the medistion of translingual practice.*

This preamble on Russell is intended to rame 3 number of ques-
tons, theoretical as well as histonical, concerning the discursive relation-
ship between Bast and West in the modern era. What happened when
translation and travislingual practice subjected the Evropean thesry of
national character to the interpretation of an “wrintended" sudience of
Chinese speakers? Is there an intellectually more challenging way to ac-
count for the historical fransaction berween Ease and West than Oriental-
v, sinee the latter otten reduced the exchange w o matter of specularity
beeween the gazer and the object of the gaze? What kind of light, vne
might ask, mediated that gaze? What wero the terms of the Chinese dehare
o national character? How did May Fourth writees and eritics articulate
their agenda concerming the transformation of Chinese national characoe
thirough literury efforts?

I begm by king a brief look an the debare on manonad chacacter before
the rise of modern Chimese hterature and then focus on the specific role
that Western nussianarics such ax Arthur Smith played in the invention of
the myth of Chinese character. | examime the ambivalent reinvention of
thot tnyth by the Chinese themselves, especially i May Fourth literary
Hesanne, whose Glimnetic event is Ly Xon's “'Froe Story of Ah Q" (g |
Ity vnraveling the arcumstances af Ly Xon's contacy varh Smch’s book.
Chinese Clarasteristies, ax well as his Hiclong obsession wid this question
of mpnonal charscter, 1 iry to illustrate the central prediciment of wiod-
v Clanese intellecedals, wha soupht self-knowledge under the heavy
lirrden of modernity,

The Myth of Nutwonal Character

Flie Chinest cotmpuound gnwnin xikge (o0 varbass minew xing, giomin
de pingpe, cre ) bs 3 Metji seslogisu (bsiminse ), or ome of several neolo-
ginns, that the Japancse used to manslate the moderu Buropean notion of
nativnal character often associated with meellecrual movements between
the eighteenth and nimereenth cemury. Fueled by the idea of Volkgei
(falk spiric), which dominited mtianalise disconrss i’ German Rotanti-
cisi, natiemal charactier stresdisd the organic differences betwieen pationy
and, maore often than wot, the great depeh of the German mimd and
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German umqueness. Among the leading French and German thmkers
of the tune, Blerder (i74q-1803) exercised the most profound wpact an
the development of thus essentialist novon of national ndividualicy and
consciousness.” His theory attained an enormous popularity in the nine-
teenth and early twenticth centuries and sill prevails in our puse-Cold
War era in some mediated forms.” The idea of national character sub-
sumes human differences under the wotalizing category of nanonal identity
and has proved tremendously usefill in legitimizing Western imperialist
expansion and domination of the world.* fs hietonic of racial superi-
arity, m' particular, has been deployed 1o explain away the violénce of the
Exst-West encouniter in terms of cultural essentislinm and évolutionary
progress, thus depriving the conguered race or nation of the ground of su-
thority from which alterrative views of difference, cultural ar histanical,
could be articulated. (As s shown in Chapter g, Zhang Bmglin was prob-
ably one of the few 1o recopmze the graviey of this sicuation and to fight
in the desperate artempt to techann discursive authonity for the Chinese, )
The concept of national character, like the majority of fapanese neolo-
pisms brought into Chima at the tum of the twentieth century and after-
ward, was first wsed by lite Qing intellectuals to develop their own theory
of the modern nation-state. In a 1902 essay entitled “Xinmin yi* (Dis-
course on the new anzen), Liang Qichao cxpressed # keen interest
identifying, the cause of the evils responsible for the deplorable state of
the Clinese guonin (citizen)." Ainang other thungs, be attributed the evils
o Biws of weaknesses i Chinese mational chardeter, Tn *Lun Zhoog-
guo guomin 2l pige” (On the chiaracter of the Chinese citivon; 1g03),
he pinpotied these flaws o s lack of mationalism, 2 fack of the will
for independence and antanowmy, and the absence of public sponin’t Be-
tween the years 1809 and 1903, Liang wrore numeraus essays elabotacug
thus wdea fromevanous angles. Examples include “Zhongiguo jirno suy
Tun™ (Chiid’s weakricdses and theie historieal origing), “Shi shone dexing
xlangtan xianpcheng yi" (Ten moval charscterisnes and their positive or
negative inplications), "Lun Zhonpguo reashong 2hi janglai” (On the
tawute of the Chivese race), “Guomin shida yaang) lan™ (O the ten essen-
tial spemits of the cimzen), and, most waportang, his Xiomin o {The now
cizen). No marter wharits contempaorary political purpose in the ulfiei-
math of the Fhandred Diys Reform, Liang's theory exerted a profound
influence an Chinese intelléctuals that by far exceeded the exigencies of
any particular politicsl apenda in the years that followed. Sun Yat-sen, for
instance, fovmd it uocessary 10 speak of China's problems in these woms
The Chinese, he satd., are s peace-loving peaple, but they ace servile, igno-
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rant, self-centered, and lacking in the ideal of frocdom ' The facr that
Linnag Qichan and Sun Yat-sen were the foremost crives of Western ym-
perialism of their nme and yet still had 1o subscobe w n discowrse thar
Evropean nations first used 0 stake therr claim to racial superiarity pamnts
tothe ceotral predicamient of the Chinese intellectual, This predicament,
as my analysis shows, characterizes all subsequent attempts either to claim
or to rgject Chingse national identity. .

In Fehruary 1917, Xin gingnian (New youth) published an arpcle by
Carang Sheng entitled “Zhongguo guomin xug g rundian® (The na-
tional character of the Chinese and its weaknesses), This essay deserves
spectal attention because it crystillizes all the semimal arguments sur-
rounding the notion of national chatacter prioe to the May Fourth move-
ment, The author defined national character as an aggrepate of zhwng ximg
(racial character), guo xing (state character), and zongjisp xty (religious
Character), and on this basis he compared the Clinese with other races
and nations. Inshort, be conceprualized the maujor differences between the
Furapeans and the Chinese according to their different atticudes toward
forewgrt navions and religions. The Europeans are xenaphobic and excli-
stonist; the Chinese, tolerane, Cuang Sheng's point was thay the Chinese
capacity for tolecance had led to o disrepard for independent thinking and
idividual freedom, which he saw as going hand 10 hand with the lack of
a judiciary and a democratic tradition. He conclided by emphasizing the
veed for a rudical romsformation of the fawed national chiaracter, becanse
itwis no lonjgt capable of meeting the historical dentands of the moddrn
world ™

IF ' Darwindan view compelled Grang Sheng eo explan the weak-
nesses of Chinese charseter i terms of histoeicl expediency,™ the anti-
raditionalist Chen Duxig dispensed wath gl of this as hie med o give
the concept an essentaliss tum i his “Dong x1 mimza genben sixiaog 2l
chayn™ (F'he fondaraensal difference betsween thig thaught of Eastern and
Western peoples) anid “Wo 2l atguo zhuyi™ [My kind o€ pateiotisin), T
this leader of the New Culture movement, the Clinese national charae-
ter was criticizible simply an the growmds that it was Cliiviese andd that
it was trmlitiooal, Chen Dusxiu's position was more or less shared by L
Dazhan i “Deong a wenming genben ohy yidun™ (The tundamenial dif-
ferences berween the covilizations of the East and West: 1018) and Meng
Zben i “Xingi borno de guoren™ (The feeble sparit of the Chinese).' The
question of national character was thus efféctively incorporated into the
campaign againat traditional culture amid cast i predommantly negative
terime during the New Culiure mavement and e May Fourth period,
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whence it turned pricticilly i i ticar equivalent of guopin liipen Xing

(Maweld aational chavicter], 45 we nove know (0% As gaizan giomin Sitg
(travsfbriug the sational (haracter) beesme tlie dotinant thene in the
meta-rarrative of Chinese modernity, many began to acespt modern lit-
eratirre 2o the best means to remedy China's problems. Over the years,
literature and ligsrary crticenm proved remarkably successiul in rendering
the discourse of national chavicter transparent and mimical to historical
analyss-—so much so that very few studics, except for Marxist eriticism,
have escaped the grip of its self-evident theroric

What is weong with the Chinese wational character? Who 1s respon-
sible for its flaws? How can we change it for the hetter? These are the

kinds of questions that profoondly discarbed the May Fourth gencration’

who both mherrted the mtellectwil burden of their late Qing predecessors
and faced many historical crisés i their own time. But the sime gques-
thans alio inspived those who had loae Gaith i the nujority of the popular
theorios thae professed o explam the canse of China's weakness, Lo Xun
i5 & vane i pout. Becoming disenchanted wath the stady of methos! so-
enice i his youth, he rused doubts abour the potency of soience. askinyg
what medicine could really do for a nation weak in spirit. He seized tipon
the theory of guomin xing us un alternative and believed that he had foungd
a diagnoitic method te cure the sick Chinese peaple. At this embryonic
stagie of May Fourth literatire, the theary of national eharacter equipped
L Xun and his geseration of writers with 3 powerful languape of self-
eritictsnn, one that weonld altimptely sarpget Confuctansm as the chef el
ol Chinese readhtpm. Mojpe signihiranily, the theary of nutons] churacter
Ted ther wo jusily Chimese huerary moderiiey a4 a tratioiial preoject whos
importance to Ching’s maton-building o fundamentally autseripped
that of sture wealth, milivacy power, scienee and wechnology, sl the like
Mudera literature was thus entrusted with the elinical tusk of "disecting™
(L X'y favorite verb) the sick mind of the notion in ander 10 restore
lile to its weakened hanty. be bevame for Lo Xun “a way o find oor about
his people—about whar comsmnes, or s lacking i, the *Chinese national
clarnerer —now thae he had vedlized that cook of their Miess did ot it all
De with their bodies.”™ ™ The miedical and asutoniical tropes Dt diinates)
the debiate an [uerary modemity effected @ subtle homulopy between tie
literary 2ol the clinieal, and this “metaphorical” amalogy helped arro-
pate the bealing power of modical seience to May Fourth lierature whale
clevating the status of literature above thar of soience on the basis of a
:::.....rc;,\ QPPOsILIOnN

A Xun became acquuinted wardi the theory by reading Lug Qichiao
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and other lare Qung reformery, but not watil lu went to Japan and cspe-
cally siter ceading Arthue Sonith's Chivese Chantensior (i = Japanise
translation) did he serfously begin to contesplate the possibibity of trans-
forming the Chinese chatacter by means of literature® Through the
power of his durisputic influence, the sabject of national characrer has
gained a firm hold on the imagination of Chinese intellectuals for nearly
a century in the form of a collective obsession. Since they are preoccu-
pred with defining, sdentifying, eriticizing, and teansforming the Chinese
chiracter, many of them stop short of problematizing the disconrse of
national characwer itseltor ceflecting on the contingency of its ovwn histon-
cal validity. As recently as the 1980's, post-Mao mtelloctuals onee A
asked the contury-ald question: “What s wrong with Chinese charai-
rer?™ asifone could, mdeed, come up with i genuine asswer, ™ OF course,
noril thae question itself i subjected to mterrogition, vpe van bardly viaise
alternative questions concerning modern Chinese history and lite cature.

Lt Xun and Avthuer Swiith

The theory of Chinese character was imparted to Asia by Westerners,
mamly Western missionaries, long before Chinese enlightenment think-
ers used it vo promote modern literature. The circumstances of Lu Xon's
encoumnter with this theory through the works of Arthur Sraith provide
rich grounds for a focused ook ar the mesamge of Chinese literary misder-
sty wnthe cady twentieth ecttury, Smith (known £6 the Chineae 2 Ming
Fingra) wats 4 imisionary from Noeghh Amerits whio SPENT ANy yeaTs in
Clhitta during the lgtter pare of the wineteenth cantury.™ He wrote 2 pum-
bee of! baoks on the subject of Chilnese people while a mssionary in ool
Nacth China. Clirese Characterigtios was fise published as a seoies of CARAYS
i the North-Clina Daily News of Shanghai in 1880: bke st (ST
travel wirntves, 0 eojoyed peeat populirity wming Wedterners b Avda,
as owell as o Britam, the Utiited States, and Canada and reached 3 wiile
andience, reliyions ind secalar alike. 18 was the most widely read and -
Auential Americas work on Clitne of s thitso sl an late 251920 wvas still
st the five amost sead hooks on Chima amony, forenmerns hyang in
China.™ As cvidenee of its contimaed influence on the American under-
standing, of the Chunese, a contemporary entie of Stuth’s views obiserves
that “Sroich builds up a complex view of some basic Chinese character-
wnes. 1 some of thetn seotn Gamiliid today, wi should remiind aurselves
thid elthier writors, frotm Mareo Pale to S Wells Willkims., left onea preat
many thinge that ati- juse those ehar we think imost interesting =
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Although Smith's hook was but ooe ol many channcls &Sxﬁuisar
the theory of natignal shitacer became known arid Wiksseminaced among
the Clrineseyie bappened to b the primury sousce for Lu Xuu's canception
ol narional character® Chinese Characteristics first captured Lu Xun's atteni-
tyont through the mdustrious cffores ol u Japanese rranshitor named Shibue
Tamotsu who rendered the 1894 edition of Smith's book mte Japanese el
brought it out in 1§96, According to Zhang Menggyang, Lu Xun canie
into contact with this translation during his student days in ._uvu... {1902~
) when the theory of national character was being nuﬂ_.ccuﬁt&un:aw&
by Japanese mationalsts.” On more than one ovcasiomn, Lu Xun dlluded
to this book as well as to the Japancse translaton i his Jeteers, diary, u:._.
familiar prose (zauwen). In the carry for July 2, 1936, of the Za._.psw hi
riji” installments (Subchapter of the instant journul; 1920), for instanee,
he mentiemed 3 book writwen in Japanese whese title he cranstated as Cong
taostuo kandai de Zhing minewe xing (Chinese chiracterisnes ve...aeﬁi. from
their fictional works), which he had boaght in ?..a..:n..u. (A passionate
billiophile, Lu Xun Ailled his diaries, real and fictivial, with such aon.:_m.v
He pointed out the heavy debt of the author of the book, Yasuoka ::w....c.,..
to Smith's Chinese Chamaiteristies ™ “As ecarly as twenty ‘years ago |siel,
L Xun recalled, “the Japanese had already published a translation ..::ru
the title of Shinajin kishitse. We Chinese, however, barely took notice of
he existence of that book.” ¥ Apparcntly, he had Shibue Tamotsu®s 1890
(ratistagont i mind. 1¢ s mteresting ta note thie L Xun disageeed with
Yasioks ona iibec af wsues imd even amde fim ol somes ol his _:_E._.L.m
i ccasdonr. For iiseance, b thie eotry for July 4, 1926, ol ..?\.ui..»m.ﬂ 2l
it he oadieled Yasuoks for tikony Chinese cunioe s mdiranive of a col-
lective crotie obsession. On the bthes hand, Lo Xun strove to show thar
his quarrel wath the fapanese unthor by nomeans canceled ont the nued
for the Chinese o criticire their own national character. "It oo disy task
o determne the troe navure [of Climes charavter],” =aid Lu Xuon in thie
canie entiy. "Alail, thie Cliugese prefer not 1o think about themsclves that
way. "M .
Seven years later, L Xun agiin allided to the Snuth ?.c.cr e
pectian wirh the (uestiin of pasioal chagacet i letter co'Ta0 Kanygde
dared Ocrober 27,1931

Nowadays, there s 0o lack of so-called Shoua [ Chira expert] in Japan .?:
very few who mrly know China. Mast af the atracks un the ing ,e_ the
Chinese i that country have been based v a ppiasser text—Smith's Clitnese
Clumeerisner. The orgaml wark, whivh wis rendered ibto Japanese noarly
foury s apger, s ey e sirnrilie Lise 61 work darse by the Jupaneso them-
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selves. v would be o good ides to Bavee the book trinshaed and introduced
ris the Chinesé sndiende (althoaph Torebliae chin je contaibg mineellrfieou
ervors). T wonder (F the Eiglish onlighnal s stall i griog

Lu Xun's desite 1o see Smith's book in Chinese translation remained
strong throughout his life, Shortly befure his death, in “'Li ¢i aneliso,’
ng, 37 (Memorandum, no, 3, he wrote: *1 sull have rgﬁ, that some-
one will eventually stary eeanslating Smith's Chinese Characteristics, because
this book offers sights that would lead us to analyze, question, 1m-
prove, dnd transform oursclves. Rather than' clamaring for recognition
andl praise from others, we must strogple with ourselves and find out what
it theans to be Chinese "™ Schalars seh as Zhang Meng yang conplisined
in the 1980 that La Xun's deathbed wish rematned unfulfilled after all
these years.™ In fact, two Chinese translanions exise. The firse ong, en-
titled Zhunaren =hi qizhi aftee the Japanese Stonafin kishitso—Kkihitsi being
an altérhative setmantic teandlation of “character™—is a clbse rendering
of Shitwe's 1896 version of Swith's book in clssical Chindse including
the Japanese trimshator’s notes and commentaries. It was translated and
published by Zupxin she in Shanghat in moe3.™ L Xun did not sce this
version becanse it cume ot the year after be lefc for Japan. The second ver-
ston ks 3 free adaptacion of Smith’s work, not from a Japancse translation
but directly from the English original, published m 1937, the year after
Lu Xon's death. The translator Pan Guanpdan, o retuined student from
Notth Ameriea and 2 kading eupenist and Freadian linerary entie of his
e, rendareld lifteen chaptars of Siibth's boak firo vermacular Chiness
vl mchnded them m his M reang pe migan wshone (National charac-
wer and nanpngl hygiene), which was parg of a senes of popular wrirings
on eugenics, coltwe, and biologiel sceence organmzad by Wang Vimwi
of the Comunercial Press ™ (soe Figs: iasc) Iitetestmply, nisithit' Lo Xuon
nor B Guangdan «ocmyed swore af the existence GUthe 1903 version,

What sore af a boak s Chinese Churiteristics? Simith's emein, Chatles W
Hayford, notes-that the book s Hawed by "immatiieity of theory and by
Smuth’s fulure to cxamine s own muddle—class Amencan culore insuch
aoweay as o anderstand e relavviey” Although | apree warh much of
what Hayford says about Smuth’s Himtations, Tw seoms to imply that i
slf-reflexmve, properly rained ethnographic approsch would have helped
elivninate ats cthoocentrism.™ Inomy view, It was peshaps not Smidh's
theoretical imaturity but his profound intellectual indebtedness to the
nineteenthcontury Enropean theory of national character that led him
to take the pagitions he did ™ Sith proposed 26 mam categories as the
theoretical yeovnd for his defiminon. of Choese character and dovared



o BRTWEEN THE NATION AL TR INDIVIDUAL

a chapter o cach: fice. economy, industry, politesiess, 3 disregard for
time, 2 diszepard for wonney, 3 mlest for misunderstanding, a talent
tor indirection, texible inflexibility, meellecrnal trhidity, an absence ot
nerves, contempt for forogoers, an atsence of public spint, conserva-
tismy, indifference vo comfore and convenionce. physical vitlity, patienice
and perseverance, contentment and choerfulness, filial piety, benevolenee,
an absence of sympathy, social typhoons [sc), mutual respansibility and
respect for law, mutual suspicion, an absence of stncerity, polytheism-
pantheism-atheism ™ Within cach chapter, Smith elaborated on the cate-
gory by telling ancedotes and making generilized {and relentlessly com-
paratve) statements about the Chinese eace as 0 whale, ™

Take the chaprer on “the absence ol nerves.” Smith deseribes the Chi-
nese as being oblivious to levels of pain, noiw, 'or lfe's othér inconve-
tiences that Occidentals (often equated with the Aoglo-Saxon race in his
writtugs) tind wnaceeptable or offensive, Commenting o what he calls
the Chinese habits of sleep, he wrate:

i the atem of sleep, the Chinese estalilishes the same difference bétween
humself and the Ocadental as moche dineenoms already specified. Generally
speaking, he i dbli to sleep anywheve. Mone of the rrithng distorbeances
which drive us to despair apnoy him. With a beick for a pitlow, be can Tie
dawn on his hed of stalks or mud bricks ar rattan and sleep the sleep of
thie just, with no reference o the rest of e ceeution, e does not wanr hia
room darkined, o does he require othem s be soill. The *intans coying in
thie rmggh "™ oy Contlnne 1o ety fow ] e cares, for o does not shissurds hinms,
I somw regions thie entife poplilstion scom to GOl ashidp, as by 2 conymon
prtanet (ke thae of the Bibsermiatingg Dear), dusage i it bwe Tinkies of siius-
ey aftermoons, and they do thiy wink cepialanty, iy nuder whens iy thay
be. Ax rwo hours after noou the nniverse ar mich scaons o e skl 4 s two
toues after midnight I thie caoe of tuost working-peopte, an feass, and alyo in
st af ity otliers, pouition in sleep s of no sors of camsequence. o would
b casy to raise s Ching an army of o million men-—nay, of ten millions—
tested by coapetitive examination s m thelr sapaciiy to go to sdeep aoros
theee wheelbarroavy, with head downwards, lile 4 spides, thety rsanths wids
opert v a Ay Hwide

This passape vividly captures Smich's style of presentation. The use
of the prosent tenge and of the wtlizng pluase “the Chinese™ provded
him with & powerful grammar of prath, and he devored this granunar to
the singular task of spelling aut rhe essential difference berween the Clii-
nese and the Occrdental. Sleep, 45 a commaon physiological marker, serves
to deélineate s hield of cultural difference whose meanings are predeter-
mined by reference to the indisputable soperinnty of the Occidental. At

Thantdasitty Nonowal Chracter 7

issu 15 not 2 question of misrepresentation, but one of discursive power
that redoces the obyect of 1 diese ription to o less Qran o dnafal
through rhewonal and figarative uses of language. One cannot help bt

he struck by the contemptuous metaphars meant to beé humorous suclf as

the “hibernaring bear™ and “spidérs.” This contempt no doubt veflects the
author’s racist attitude toward the Chinese, bt something else e seems
to circumseribe his racism in class torms; that s, Smith’s relationship with
Iy pative servants. Given that the closest tie that could be formed bi-
rween a foreign missionary and a Chiniese in these early years was that bis-
tween master and seevant—the local gentry openly showed their hostility
ro the mussioniry presehce—it is not surprising that Smith, who com-
plained constantly abaur his mative servants, cited many ancedotes thar
derive cither from his own unhappy experience with the Chinese work-
ing cluss o from others' accounts of similar expericnces. This closs-based
relanionship between the forcigner and his sative servant wits invatiably
vxplaited in the service of the familiar dixcourse of Chinese nationsl dyar-
noter and, at the same tme, remained ieself unseen and anarticnlated a5
the fundaniental condition of that discotirse

When this relationship gets played our ar the level of international
polites, the rhetorical question Smith asked w s concluding chapeer
seems inevitable: “Can Ching be reformed from within herself7™# Flis
suswer is thar Ching stands i need of foreigy interventions so the evan-
gelical message of Cliristian cvilkeation moy spread aid improve the chus-
Actet of its people. "l order to sefiem Chia, the sprngs of charavter
st be rewched and purified, consGome must be practically enthroned, o
to Jomger smprisoted i its own palace hike the Jongg fine of Japanese Miki-
dos" M (ialics added), Flow wauld 5 Chinese respond 1oosnch misstonary
rhatoric? The povelist Lao She; who had exiensive contoet with Chirtatian
missyonaries m his carly youdh, Teft b seathang cavicanure of missionuries
s movel, Fr M (Mre. Ma and son), The following passage from the
novel may shed some wseful light o the uispoken miessage of Smith's
starorment.

The Reverem) Evaos wan 4 wan win had spent over 20 yedes a0 URin s
# misionary, He koew everything abour Ching— from the mythieal Hays
whe Fu X invented the Bight Trgrams, all the seay up w the ime Youn
Shikeai proclimed hinself emperoe (that was an eveme which parnicularly
deligheed him), He was so knowledgeable abour China that aside from the
fact thar his spoken Chinese was poor, he could literally pasi for 3 walking
encyclopedia of Clina. And he genminely loved the Chinese people Some-
umes m the maddle of the mght whien be couldn't get 1t sléap, he prayed w
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Gad thay China swoubd samedsy by colonized by the Britivh; with burming
tegen iy s eper e bewetied the Loedt {1 the Chipea dop't Jes ol Biatagh
taked over, then sl ihose thagses of yellow faced | Blaek-Baired souls will dewer
ke it to Heaven! ™

If Reverend Evans Is 2 mere fictonal diaracter brought w fife by the
genius of Lao She, he is no more so than the Chinese characters por-
trayed by Smth. The pomts of resernblance betwoen Evans and Smith
are startling, although in Smith's case the reader does not have a detached
narrator directing artention to the irony of the situation or to Simith's
vialent verbe, The factis that those verbs translate exrremely well into im-
penialist action: tvasion (reaching), conguer (purifying), and the seizure
of sovercignty (eothroning) *

“Mussionary discursive pracuices were mtended o, and i face did,
shape reality rather than merely passively cefiect or mireor 1" as James
Hevig pomts out in 4 recent stady™ His analyss of the missionary ac-
counts (including Sovith's Chime in Conpndsion} of the atrocities committed
by the Allies m rétaliation for the Boxer Rebellion lends 4 grear deal
of insight into the ways in which thase carly representations—such as the
implicit and explici comparison with biblical events, the poroayal of
decessed missionaries as moartyrs, and pranouncements on Chinese char-
acter—shaped the tustorical “real”™ and the ways in which future genera-
tioris peredived 1" Missioriary diseourese and the imperialist actiots of
the Eight Powers i tlie afternmth of the Baxer movement impligae cach
ather inmore ways than the mesaphooical lnkages sogpested abiove {Ines
demally, Lao She's father, whoowas « Manchu guand ar the Porbadden Cicy
i Bening, was killed during the Albed assavude on the cny )"

tndead, the wame cane be sad of the onsnapey discourses on the
Clhanese nattomal chareter thie should not be taken a8 mére Blse rep-
ridentations of the Chinese Iut, ruther, as penume hidtorical ovonts that
lrave shaped the coune of modesn history and the velation between Clina
andd the West. Smith's ook belojes to a special genre of missionury apd
imperialist wotings thar made a huge difference in modern Westorn per-
ceprons of Clinng ad the Chipese, a5 well as the seif-percepsion of the
Chinese and e Westerness themselves: Somie of the earbwest offares (o
thwarize dbout Chinese chitracter were written by Amencan missionary
SOW, Willisms, who published The Middle Kingdos b t848; British mis-
sinnary Henry Charles Sirr; whose China anid the Chinese camee out in 1849;
Frenwh missionary Evariste-Regis Hur, who hrought out The Clomese Em-
pire - thsgs and Thomps Tavior Meadows, who wrowe The Clunese and
Thetr Rebellons an iis6 and 1s gquoted by Soochom Clisese: Clianicrerietion

Translarmg Nutional Characeer 5y

Orthers include Sir Walter Henry Modhurst, the famovs author of The For
onger o Far Cathay (1872), and Bacsh jourpalist Crarnge Wingrove ©lonke,
whio seyved as the Clona corrpspondent for the Fandon Timer bevweon 1857
and 1¥s8. Smith quotes from the preface to Cooke's published collection
of Jetters in his own mtroduction ta Clhifviese Chamceristios, His quate is
particularly illuminating for understanding the myth of matiomal character
i the nineteenth century. The intestextual relationship this established
between Smith and Cooke betrays the status of Western knowledge re-
garding Chinese character that s thoroughly embedded i the theoretical
disconrse of s tme and has brele o do with the transparent or obyectivie
truths welaimi. I fact, Cooke himsell expressed d certam degree of am-
bivalence regarding the knowledge claitns of this discourse, To Iuserate
my peing, | quote 2 lengthy passape fram Cooke's preface:

Hhave, m these letters, wtrodoced no claborate essayupon Climese characrer.
Ir i3 a great omisvion. No therme could be more wmptiog, no subjecr could
afford wider seape for ingeninis hypothesis, profound generalivation, and
triumphant dogmatise. Every sonll eritic will, protably, deserdy dispise i
tor not baving wade something odt of suih opportunitien. The truth i, thae
I have written seversl very e charactébs for the wlle Chinese tuce, but
having the msftrume to lave the people urider 1y eye ar the same tome with
my essay, they were always saying sonething of duing somethng which
Eﬂr& si rudely ppamse my hypothens; that i the terest of eeaeh 1 b
several suceessive Tettors, oy add dun 1 have ofren rabked pver ths mateer
with the mony emnent god candid smaologoes, sl lave always found dem
rently o agrer witoine s v the imposibiliny of w Westeeo mnd fiorming o oo
cepticn 0F Clline charaeter oo whmle These: ditienlsies, biivever, oo car
anly o these whe knpw the Chipene practicallys o sivare waiter, cstbasly
fpnirant af the wabject, sight readily derike off 2 brillizne and antphedcs)
aalysis. wlieh il Teivie nothiaig 1o Be disicod biit Thailr

Somie day, perhaga, wo may aciuie the decessary knowledgit to give o
cach of the phwrag inconasumniaes of » Churamans s 1o proper withishi
sl nttoence we the genceal mpss. Ar preseon, T oac lessr mogy be content o
ayord ey defroitions, and e doseribe @ Clummun by i most propament

uabivies ™ (hadies achiledy

Apies fram dropping or choanjg oo the words ealicead abiove, Stnli's guo-
tation Broch Cooke™ preface iisses tue subtlo oy of thie laer"s apalogy
by construing it as a falled stempt to describe Clilnese character. Using
Cooke's ambivalent rhetorie 1o b awn advantage, he aegues that, after
several hundred years of acquaintance with Chins, Westerners are now
reaily to form some kid of mtegrated knowledge about thy Chinese just
as they have dome wilt ather complex: parural phenomenn ™ His own
work would typity: such knowledpe.
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I Smich invene 3 Clina fur the Orentalist gaze of the West? True,
Smith played s bmportant partin introducng the resowurces of 1 1otalizmg
discourse about the Clapese 1o the elite Olinese sucly as Lu Xun, and the
aflinirics between his text and the phenomenon Said discusses in Orienal-
tim seem obvious. Such an explanation cannot, however, bring dut the full
complexity af the pictire, particularly wheén one is also dealing with the
translation and transhiogual practice surrounding the theory of Clinese
nationdl character within China. What happens when the same mission-
ary discourse bs put to an “unintended” use by an “unintended” sudience?
What kind of tealivy docs ic shape? These questions must be asked in the
context of Chinese translingual practice. for as soon as the host languige is
broughe into the picture (and it must be), the dituation becomes far more
blurred than the aften-assumed specular relationship beeween the wibject
and object in contemparsry East-West eultural criticism, Unlike some
of the earlier Orientalist philasophers and philologists who had written
stories abour the Far Hast, Smith and some of his predecessors such as
Henry Charles Sirrand the others mentioned above were alse transfated
mto Chinese (although many of these translations were excerpts rather
than' whole texts). And the imajority of these translations came via Japan,
having cither been introduced by the Japanese firse or stmply reworked
from Japanese translations.™ The fact that these texts were translated and
read by the Chinese and participated m the Chinese debate on national
character presents us with a different ser of problens from the Qrenealise
probiemario thar Sad tecars soowell m another contisxe.

Transtating National Clutracter

Whon knowlndge passes from the guest Tavguage to the host Tang nuge,
- wievitsbly tikes on riew nieanings in i néw hittorico-linguistic envi-
rotment; the translation remming conected with the orfginal ides 2 o
more and, perhaps no Jess, thaw s fope of equivalence. Everything elye must
be determnined by the users of the host language. In the caurse of transline
gual practice, the gssomed mesmmgs of Sunth's woxt were thus intercepted
by the wantended andiences (fese Japanese and then Chanese) who sube

Jecred theva w unexpecred ceadmgs and appeopristion in the context of

the host Linguage. Lu Xun was amang the frst generation of this unin-
tended Chinese andience, but he was ne ordinary reader or transhitor. On
the basis of an earlier Japanese translation of the Smith book, he “trans-
lated™ the mmsionary theoey of Chinese chavacter into - his own literary
pracrice and hecame the foremost prehitect of modern Chinese frenon,

Trarharmg Negraral Clranuier o1

From early on, Lu Xun's struggle with the question of national sden-
uty was fraupht with conficts, ac:r.m. and ambrvalences. On the one
band, he was arteacted 1o the discourse of naonmal characrer us u theory
thut would enible him and others to explam the traumatic experience
of the Chinese since the Opium War of 183042, ait the other hand, s
subseription to that theory was simuleancously thwarted by his situated
subjjectivity as a Clinese, which had nothing in common with the con-
descending view of missionarios like Smith, In Wang yon L Xun yinciang
1 {(Remimscences of oy lave friend Lo Xun), Xu Shoushang, a lifelong
friend of Lu Xun, recalled Lu Xun's carly cantact with the discourse of
nutional character w Japan.

Irarivag the time the two ol ts wiere togetler ae the Kabun lustitaee, Ly Xun
wonld often bring up thice smajor questions fie discussisn, and thes were
all interennmected question Firs, whit was the bestideal of hunwn naguee?
Secand, what was mmoat Lacking s Chinese wational characeer? Third, what
wete the rdots of ity sickniess? Fis decision to givie up medicine in oeder ko
throw hunsell wholeheartedly into licerary movements was deoiven by the
desire to solve those probiema, and be grappled with them throughour Ins
life, Fhe knew that even thouyh such problems would not disappear averaighe
it was ol worth the offorr, and he was willing to make personal contri-
butions to a posible solotion. With that goal in mind, e started creating
Jonrely and tranulsting fiction and wiote the several million words thiat he
didd i the subsequens years ™

Xu's waew s supported by Lo Xun's confessson in the much-quoted
preface to s fiest collecton of shorr ssares, Nahan (Call vo arms), Rocall-
mi the cirdrstinces of i conversich from medieal studies oo modern
literaryne st the Sendad Medical Schodl, L X un weoto:

Fep miet kyrow what addvaneed methods ure noa wsed to ach mitnaliology,
kvt an (i et Bnteen slides were uued 1o show the mictober; and 4 the
lectnee enderd early, the inaructor mipht chow shdes of noatioal scenecy m
tows b B g the boone. o was dicing the RidbsosLanene War, o' thoee
wete muttty wak flnis, and il w join i the eleppuog and choeriig ' the
lecture hall wlong with the oher seodenes 10w a long e simee b had
sreo Ay comparriots, b ong uy 1 saw s film showing some Chinese. one
of wharn wis hound, while many others stood groood o They wore all
strong, fellows but appearcd coppletely apothenc Acvording ta the comn-
mentary, the one with his hands bowad was & spry working five the Rostanes,
whio was 1o have his head car off by the Japanese miliviey 44 2 witrning to
athers, while the Chinese besisle him had come w enjoy the spectacle.
Hifire the tirm weas over | bad Wefl for Tokyo, Betanse aftor this filai 1kl
thie micdical seienee was nbt 4o eroieinl after all. Whet the people ol @ nurio
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F1G. 20 The exctition ofan alliaged Chinewe spy i Manchuris by Jupanese soldion
durigg the Rosso-Japinese War ( (4og)

were ignorant ad weak g (citizens), it moeteeed little whether ar not
they wire phiymacally strimg if I the eod they smonmved 1o Tl st thim
the alyeit of 4 fitle specracle on the andicnce for stel 2 spoctiwle. Phypipsl
Ul

[OD (o

Oy compartson, seeined nob sadle s tenhle thang, afrer 21, slebiongh e

ltves. 1 came to o conclusice F e niporiint thing m de Wi
wr (anstorm people’s spane ang thae Tieeratire was the best sty dicins w
et vk M enee my ideasion wo peorsore o Heerury nrovemcns. ¥

Fhtks pussage tends to he quoted and analyzed by crities who wish 1o
cetablish o stratghtforward hiographical eening of the anthor’s fictiona)
wortks For nrany years, «cholaes have libored toadennify the shide in ques
tion, bt with Bede sceess: and i has been supgesced that the {amous
incident may have been fabrcaed hy the author aur of svents be had wit-
nessed vy hoard ahout™ Tn sz, Japanese sehnlar Ota Susinin brought to
highe un wtwcure photo carryiig the dite 19og e Fig. 2). Thi <l et
i the ssde ecalls " Excattion of 3 Ruseian spy. Ampng the sudicnie were
also soldiers Laughing (shot ousside the rown of Karysan, Munchuria,
on Maech 20, 1908} ™ The date coincides with the period of the Russo-
Japanese War deseribed i Lo Xan's narvative and, moreover, the. content
of the phota bears 3 stplang cesemblance vo thar of the siide he clams o
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have seen. For ull these similantics, however, scholars have not been ahle
tey estiblish thi oxant relitiogdhip between the twy.®

Flowever, the récovery of the shide aned the factua) pround for Ly
Xun's narrative would not sutematically account for the power of Lu
Xan's narrative. One would be seill mrerpreting Lo Xon m the scholarly
maode of the free indirect style, thatis, a paraphrasing, atbeir m scholurly nar-
rative prose, of his enbghrenment ideas in his own terms ™ My reading
mtends ta focus on the rhetoric of repreientatian in this haunting narra-
tive of violénce: Who represents and who gets represented? Who views
the representation?

Lu Xun's strikingly poignant description of his traumane expenicoce
calls far a reading that must account for the vialence of representation,
and mor Just the representation of vialence, intlicted by a cinenmitie spec-
tacte upon an wmtended audience—Lu Xun the narrator," The spécticle,
the viewers franied by the spectacle, the viewers outside that Frame, the
atittended Chinese viewers among the andienee, wha in torn becames the
marraror that ceeounts the story one reads, and, fmally, the reader who is
made to go through the mediated wiewing expercnee—all these must be
taken o account as part of our complex experience of Lu Xun's rep-
resentacion of horror. Tnoa bater and less discussed essay thit evokes the
same incident. Lo Xun tried to grapple with the contradiction af his posi-
uon a4s a Chinese viewer in that sonl-wrenching moment. Tn this 1946
essay—ntitled “Tengye shinsheng™ (Profissor Fujino) and devoted w the
tond recollictivn of Fujie Gonkyura, 3 teacher at the Sendai Medical
Sehoal—! 1 X

norefeamed hns story phout the pews shide:

Purg wy secand yeur, Tootenology was addeil o e corvienlim wild e
combiggirion of Tacreen wus taoght exclariviely drougli Bl shdes. Whiern.
cver fhe frcture endded carly, the woeenctor wonld show slides of news 1o
] apeche tinge, ek of whicl had o do wids the Japanese vobitary -
weiph nver the Russpme. Unfboromately. soome Chinese were depuctod o one
ol th

o shs who lid beon caught by the fspanese for gllepredly spymog
frar thwe Wlusiiapys wind were abons (o 'be exmotal, Therr st o gravp vy Chiwese
i) hottosaing e excecution il the files bue by ey Devane S, thieer sy il
Cliibese v It iy Dy sl

“Parad? T ey clapipes] hamehiund chigieedd 1o

As b rale, the clappinyg of Tands and ebeirmg woblid Tollow éachi gl the
shows. By thas come | taued chem partienbacly yaeomg ro the ear, Yeati laer
atter | retapped o Chitng, |was o witngss surnlar scenes of execuvion thut
people would watch wath relmsh and chger as of they were all wmtoxicated
O, whiar imbesility! It was there and then that oy thioking onderwent 4
trssfuratnin ™ (Hahios slded)



04 WETW RN THE NATION AND THE IHDIVIDUAL

(e transformation dllbded ro Tere is Ly Xun's dectsion w alandon
his medica) studies. Move explicitly thi i the preface guored carlier, Ly
Kun drew 2 sharp distinezion bevween lumself and the cheering Japancse
viewers i the lecrure hall—he cannot join’in thei cheedng and clap-
ping With equal vehemenee, he refused to identify with the Chinesc on-
laokers he saw in the Glm or m real life. His subjectivity coincided with,
but refused to be, vither the object or audience of such representation.
“he coincidence and the refusal duly translated mio numerous spectacles
of violence in stories such as “Medicing,” "A Warning to the Poblic,”
and “The True Story of Al @Q," as well as in some of his “Wild Grass"
poems in which an unfecling crowd watches the exccution or plight of
their countrymen with great relish. Staged as @ wepresentation of Chinese
wational character, the drama of violence n these texts also unfolds ac the
level of reading where the reader is shocked ro discover that she or he is
implicated m the vialenes of representation by being induced ta play the
role of a warness to the same spectacle of hotrot enacted over and over
dpgain in Lu Xun's texts. Indeed, the multiple coincidences and nencoinei-
dences between the reader, the narrator, the spectator within the text, and
those Outside ft rise important questinms for ou understunding of Lu
Kiin's subject position in the matter of Chinese national character.

Scholars are divided on L Xun's view ol natonal character. To same,
Lt Xun's concept of grmmim xing vefers o the negative aspect of riarional
chiatacter { guerein fegen xmg), wliich they locate specifically i the con-
ot bF natiomal stragples ggainst impepalism and feanibalizy diring dic
Republican period™ Others sco this congept as 2t exjuivalent of iz
xing definell as 3 towlity of homuogeneous weas, mood, will, and wno-
tion sonditioned by social norms and by natonal tistery and cxonamy ¥
Whatever their personal uwﬁ.:_u. mowt erings share the assamption that
iatonal chapacter 15 an essonitial, snprobleiwtic cteglry of analysp m
the stady of Lo Xon ™ Rather than viewini [ah Kuae 2y 2 participant m
{hic thaking of 3 Histoncal disconrse, they goerally credit him with the
discovery af Chirese tational charactor perse. “Vhe True Srory of A Q"
readily plays into this picaire.

“ah O stands for 2 twenticth-ceritury Tegacy 10 Clunese hrerature
and culture. As contemporary enitic Li Tuo sums up 50 well: “The word
‘Al Q" never wsed to oxist in the Chinese language. It was the puee in-
vention af L Xun, Howeyer, omee the idea escaped from under thie pen
of its creator, it took an 3 life of s uwn and mraveled among hundreds
of thitsands of people whose repeated cvacarons and citatinng helped
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generate further opies and discourses."* OF those topics and discourscs,
thye theory of tatonal chiasracter has claimied the atention of the :..ao&,s.
of Chinese resders ind romrs, Leawingg mainly an La RNun's own desire
o transform the wational chavacter of the Chincse, ¢nties hal “The Tyue
mn..uQ of AhQ" asa quintessential ext about the Chinese :.sza:s- n__n?.
acter They cite much evidence fram Ly Xan's own works in support of
that view, and their evidence generally aflirms the charatter of Ah (Q is an
embodiment of Chinese natiomal characrer.* Bu licte attention has been
paid to the equil contribution to the myth of national character made by
the body of litegary criticism that aims to legitimive the readimy, of .m::c:»-
character. The criticism is mescapably comtamitiated by the same ::n:na..
tual predicaments with which Lu Xun himself had to struggle. The .p.s...q.a
pightmare of having, to bear witness to the cinematin seene of r:-@: 0
ceplayed ina Viterary criticism that invints o0 testifying to the execution of
the Rawed national characterm Lu Xum's fictian. Such s the puwer ol Lu
Xan's representation of fragmented subjectivity nm;e the cimematic scen!
alwarys comes back to faumt the Crtcs in Varkus .2..:&. of violence.

In textual analyses, Ah Q)'s obsession wits e is often ceed a5 2
centeal argument for Chinese watianal character. AhQ's .n.:—m.ﬁ« to racio-
palive defcat has inspired some of the most entertaiming episodes in' the
story, The most poignant is che moment when Ah Q. .i_:.. has =n.4§._—n__._
a writing brush in Tus lifie, is asked to draw 2 n:r.,_.q (in place of a signa-
(ure) o & court dociiment thar probably oA fus own death sentence
Embarrassed thrat he catinot ke thie errcle Taume, Al Q thiaks thar "
Vi sl 1t was the Bate ol cvirybody at same nme L iragiged woand
sut Ul prison, s to frave to deawe circles on paper; i was vily 1.:..».1::_.,
hyks ¢icels had not been rountd that lue felu thore was 3 on his repu-
tation, Presintly, howeyer, he pegatned compsire by chinking, .C.u:.,
adinrs con ke perfect crcles And with this though he fell asleep.™"
This depietinn to doubt reflects the coence of Ab Qeism, buy what dors
it eell us about Chinese aitiotat character m general? One thng at least
cettmn: en.ac«n the arrival of the mssHnany disconrse, face had pot been a
wishmingtul pategory i the cotnparative stndy af ﬁ.»_.:.R... :H_.Br Teess the
smisjue propetry of the Clhittese The Best chapreral rinese Clhupacterivis,
for example, s devored 1o fce™ W wee told thar Timee Jm..:q. appre-
hended, ‘face® will be found o be in il a key Lo the contbanation loak
af many of the most important characteristics ol -wm Clunese. - To save
one's face and Jose one's 1ife would pot seet (1) Us Very BHracnve, but we
hive heard of 3 Chinese Distoct Magisteate who, 3% 3 spocial favoor, Was
Aiwed to be beheaded i his robeis of office in arder to save his face!
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Smith attributed the cult of fice to the strong Chinese instinet for drama:
“Lipon very shghn provecation, sy Clunese regacds himself o the hight
o anl sctor i drimis He theows Biosell mto thieicncal attivadies, pee-
forms the salaam, (alls upon his knees, prostrates himaself and strikes his
head upon the carth, under cireumstances which to 2n Occidental seens o
malte sueh actions superfltous, not o say ridiculous. A Chinese thinks in
theatrical terms. "%

James Hevin makes an illwminatng observarion abour Stth's care-
gory of e in hay discussion of the Allies' brutality agaimnss the aity of
Beijing during their erackdown on the Bexer Rebellion.

Sunith presetited this " Chipese characterastic” as un atourste represeutation of
Chinese social behavioe, and it hay come down to us largely unguestionad in
thyat foeny, This patne ks not whether Gice & actuglly an arganiang cuegery in
Chinese *..uoznﬁ but sather the pluce that it halds Ino Weotern discourme of
ritwalized destruction and lésmon teaching. We tiist consader, b othet words,
the role of fuce 3o suthorizing the destracnon of walls, towers, and wemples,
The Ching fore of missionsries such as Browa and Snuth constitured *face”
as a smpular arenbute of the colomzed, while denyimg dhat represenranyes
af -,rn alhied powers waere concerned themsetves with appearances or that
their iiscuesive practices might actually produce “face.” Constructing their
Chinese unthese tetms (muking their object, m it were, responsible for the
tlusians of Gace), the Powers conld then in pood consciente act with fm-
punity sgainst eyiboly they ook s sipoificant to 3 Chingdss mind that could
apstaletbly aneribe mogglend powerd to walld end comfie Hie gpparent uod the
retal &

But what bappens when this sissionary story aboat Gice 15 put o
an umntended use by the Chinese? COne mst aconumt (or the complesi-
vy of the trapeetory of a ducourse when tanshingunl practice v wvolyed
Thirey years after Smoch made thase pronouseements abaut fuee i Clh-
nesit culture, Tas sermpt wa enacted dlinedt verbatnn by o thisakneal Al Q)
Loy the scenc preceding iy exeoution, AlCY s put o 3 conviet's cart and
paraded theongh thie streers, When he realizes thise he s heading Bor the
excoittion ground, e regrets that he Bas not sing any lines Fosim an opera
andd searches Bs womory for a smtgble some: “Flis thogehes rovotvied Tike
s whithwind: The Young Widowr and Fler Hurband's: Grare was not heroie
etauh The woeds of 'L eegret to tave killed” tn The Borde o) Dvagon il
Tiger were toa poor. Il ke you with o steel mace was sl the best. But
when he wanted to raise his hands, he remembered that they were bound
tupether; so he did notsing Pl thrask you eithier, "™ Vain, pathetic, ridicu-
lows. and, worsr ot all, thearngal, Ab Q's perlormance seems to confirm
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Sith's desenption of Chinese charaoter except for some significam deo-
tnils. Firse, L X ovps alveady scquamred wirh Smuh's theory ol Clitnese
churacter before he concerved the dea of “Al 62" wihich sugpests that lis
stary might be comnected wath the earliet text in more ways than just con-
firming Smith's point. Second, Smith's magistrate wore 3 dignified rob,
whereas Lo Xun's naerator informs us that Ah Q is forced into a “white
[manrming] vest of foreign cdoth.” Are there ponts of alldsion between
the two texrs? Docs the Ah Q who wears a “white vesr of foreign cloth”
represent Chinese character, or something else? One further question: Is
the theory of Chinese characuer fabncated with the same foreign material
m the mournmg vest?

In 1926, five years after the publication of "Ah Q" Lu Xun mentioned
Suuth's chapror on face i an essay and made the following ronguic-in-
cheek comnent

T kwow guue s oumber of foreiguers who devate thenmselves to the study of
sr=called Chinese iomign o mimed ([aoe]. They are enwher influenced by Stith
or have discovered the mopie through their own experments. Bur | AR
that thuse fareiyners are lomg scasoned i this kind of knowledige and have
evens pat it stamband practice. 1am sare that, i they continue to unprove
on their knowledge, they will not only be mvincible i diplomatic tran-
actionts, bt win the good faith of thuse uppes—cliss Shingjine [here Lu X
tses i disroigatory Japanese vevm for dhe Chinese | as well. They will then lave
tor way B ren e Chiliiose werm foe the Chivse ] buseoad af Shinagin, (o this
oo of addrens: 100, has tor o et the face of the *Chipde ™0

Liv Xund's saticle barls ks lirectend 3t those whise knowledge of Chinese
charanes s fur From disinerested. The stady of face, a0 e observed withy
scintis insight, s something o dowith transactions beoween impertatises
ool the wpper-class Clunese, and the theary 1 nseful to thent not o i
because o provides 1 crediblo explandition foi the Clitiese vace a4 becaise
thewr miarual sinerests are seevid by it I class Bgures s an HTportang
lactor i L Xoo's understandimg of Chinese chiracter, low does Al
Rt inte this preture? Does not an dhtenite, homedes lumpen ke Ah Q
presisely eall the theory mm question? Dd Lo Xun conracher sl § 7
Where exactly did he stapd m relaton 1w Snh?

Parrck Flanan’s stady of the lneviry protocype tor Al Q) sheds inipor-
tant Hight an these questions. Takiog dp Zhou Zadren's sugggestion thiat
Lo Xun's techuique of irony i Al Q" was mainly modéled on that of
Ciogal, the Palish novelist Henryk Sienkiewiez, snd the Japanese novelist
Matarme Seseki, he plesies ae greater Tengrths the textual linkages be
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rween “Ah O and two stories wrirten by Lo Xun's fivorite Polish writer,
Stenliowiz  Flis analysty soveali sertking stillaritios between "Al Q"
anil Stenkicwree's “Bartek the Victor" god “Clarcoal Sketchios,” both of
which are characterized by the use of a “high irony on the narrator’s part
to treat the meanest figures movillage life.™ " The promgonist i “Barwek
the Victor™ 15 3 Polish péasint whase talent for self-didce prion anticipates
Al Q' philosophly of so-called spifitual victory. Buartek is a pereonial
loser in the games of hit, and Zolzik, the hero of the other story, is a
pathetic figure whose romantic longings or lust for the wife of the peasant
Repa prehgures Ah Q's absurd romance, In fact, the connections bevween
“Ah Q7 and the Sienkiowigz stones established by Parnck Hanan extend
well beyand these parallels to certam broad feitures. The dsguisition on
Ah Q' name, for example, echoes a passape at the beginning of ™ Bartek
the Victor,” and accoeding o Flanan, the word shengzhum in the vrle of
Lu Xun's story may have been inspired by the ironic torm “proper biogra-
phies” found in “Charcoal Sketches,” although Lu Xun's narrator chooses
to give us a different explanation withio the contexe of the story.” Hanan's
mvestigation by no means suggests that Lu Xun's story s detivative of
Sienkiewice's works, bur it does indicate that the charadter of Ab () ex-
ceeds national boundaries by 3 large measure and that the problem of class
as transposed from the Polish hiterary prototype mity be the relevant facror
here,

Class-uformed readings do from e 1o tine pose 4 chiallenge (o
the mterpretanon of Al € an an embedinteny of naromal character, bue
that chiallenje selifom proveeds froin i comecrn witli the interplay of tex-
el sotreess o § oo has aodlyzed. s rppredented by orthiodox Chinese
Wharsist evitics whie, sties Qian Xhugietar i the too's, have interpeetesd
the story of Al € an s basts of ches strugple ” Accordinig to this liwe of
criticrsm, La Xun's story docs nat reflect the Chinese national ¢character
b rather the deplorable sianion of the Jower-gliss Clanese poasan who
Fad to Trve throvgehy the hand unes of the Republcan rovolurion. Tn argu-
gy For 3 cass<indor mied reading, these enties base thetr clam on L Xin's
works The comploxity of Li Xun's thinking sl the Marzist Critics oo
find powerbitl evidencr frvm bis volumingus frase writiogs 1o diseredie
a reading based entirely an thie theary of national character ™ They dem-
opstrate that Ly Xun draws a line borween the upper class (hamgdeng ren)
and the downrrodden (xiadeny ren) when discoursing on Chinese national
character.™ The key evidenice they cite 15 an essay called “Deng xin manbi™
(Writing under the lamplight) i which Lo Xun commentedd on Bertrand
Russell’s vémarks about Chingse character spd criticizied him for mistaliing
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the srmiles on the ives of the Chinese oalivs 3 3 quintessential Chinese
virtue. Ruassell wrone:

1 rememberone tot day when a party of as were ceossmg the hulls (o chairs—
the way was rough and very steep, the work Sor the caolies very severe. At
thie hughest poan of our joumey, we stpped for ten mimnes to let thg men
rest. Instantly, they all sat m 3 row, braught one ther pipes; and began to
Lauggls among themmelves s i they bail not s cure in tie woeld, Tn any coun-
try that bad Jearned th vistoe of firethoughe, they would have devoted the
mements to complaining of the heat, i ordey to dneeedse theie tp ™

Lt Xun observed sarcastically: “If the coolies did not sunle to their parron,
China would stop being the kd of country s now ™"

Muarxist oriticisin is illomaimating e its attention to the manifold layers
of Lu Xun's thinking about Ching #s 2 hierarchical socicty, but it has
tended to dismiss Lu Xun's concern with national character as a limitation
in the evolistion of lus thought and wo take his lter interest in cluss as @ sign
of his surmounting of that mitarion ™ To my mmd, this argument is not
convincng, becanse st canmot explain the dynanic of 2 discursive seruggle
where no ideas, certaty not Lu Xun's, conld uniformly follow i single
wendency. To impase a judgment of lnstorical lmitation on Lu Xun Fom
2 weleological point of view is to blot out the extriordiniry complexity of
Lu Xun's mind, one that las confounded erities with such contradictory
evidence ™ A e froithal ertique of the concepr of national character, it
e o e, Kes oot o the homology between Lu Xun and 3 theory nm-
ported from the West (the wsanl ssmprion of Marxin crines when they
Getle Lac Mun foe Tos exely Timbitarfans), bot eathicon binothie ehs o Betwien
thie twea, mheluding those moments whet Lu Xun dppeses to endorse the
theory Withaut recervation. My own reading of Al Q7 will explone thicse
tenishaies by foevsing on the supture of the imported theory cased by the
narrator's inserpion of a differont subjeotivity in the narrative.

Subsjectivity i Cross-Writing:
The Narrator in “"Uhe T Story of A Q"

Omnomoce than d few occasions, Lu Xun confessed tae ™" The Tre
Sty alf AlLQT wis hitended ‘to be 4 porcteiyal of the national soul of
the Chinese. For example, hiy prefice to the Rossian edition of the story
containg the following statement: "L iried my best to paint the soul of our
countrymen inmedern Gnies, but b am not so certain whcther my en-
deavor has been soccessful ar pot ™" Fhis reourk 15 repeatedly myoked by
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critics Whe try o restrict the story 10 3 single privileged reading. Here, 1
call atrention to anuther eaay, enticled “Zaitan bantiv® My forchier viows
i revervation), i which Lu Xun gaves this reading @ unexpected twist.
Wrinng i the thied person, which brings the familiar voice of the norra-
tor of “Ah Q" immeduirely to the reader's mind, he sdys: *Twelve years
ago, Lu Xun wrote a story called “The True Story of Ab Q" with the -
tention of exposing the weakness of his fellow citizens, althongh he did
not specify whether be himself was included therein or not. This year, a
number of individuals have come out to identify themselves as Al Q.
That must have been part of the unfortunate karma of the modetn ape.”™®
At one level. this quore is usirdonic eeflection b some contempuorary i
terpretations of the story as o' roman 3 clef, st anather lovel, however, the
absthor inadvertently rafses a question rlating to the relationship among
the author, texe, and the reader, g5 well as to the problem of mwrpre-
tation. What intrigues me here is not whether Lu Xun was capable of
including himself i the cnticism or to whar dogree he shares the national
weaknesses that he arributed 10 Ah Q and to the people of Welrhuang.
There is ample evidence th Tu Xun's warks for his beliel that eritics are
no more exempt from eriticism than anybody clse, “It bs troe thae | dis-
sect other people all the time,” wrote Ly Xun, using one of his favonite
anatomical tropes, “but Fdisect mysell much more often and inuch more
savagely, ™™ The narrotor of his carlier story, “The Diary of 3 Madman,”
confesses that he mighe be juse as guilty of the crime of caniibalism s
the people he acenses. Trds not us iF one needs o intéorogate g the
rcfanionship beeween the:critie and thie object of cribicism, whivh las best)
pomied our by most Lu Xun sehiolars,

The imexpectesd twint that Lu Xun gave to the readimp of “Aly Q"
e the essay “Zaitan baoln™ i, w0y mod, the hnkages he pereeived
between the texe and the wet of icerpresnion: This percepuion led o
o protimd distom of the auboar—reader contionuin, o distrde that, on
the aoe hund. exposes the uathar oo the same evitigque (should e Rirn-
self be dineludied?) as be has moted ont to others and, o0 the other hand,
abstiucts the readér’s identificacinme with thie obijerr of eriticsin (roman
3 el Whar chis means fiw isterprotation of the story s thar gt brings
the guestion of narmtonal medisnon to the fore. Thar i, of the 1dentity
of Al Q ar the question of who should be included m e Al ) cate-
gory (author or reader?) need not guide the dircction of one's reading,
then the guestion bocomes What is there in the nirrative itself that makes
the critigue of Ah'QQ and npational character possibile in the fiest place?
This question places che mediation of the sarpor s the constraction
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of his subjectivity 4t thie hedrt of the problent of interpretition. Lu Xun's
accannt of the classroon swene in hiss prefive o Nalun finds fnrerestiog
vesoiances here, The staging of tiw spectadle of horros that is watched by
Chinese spectators within the frame of the photograph is in tarm watched
by an unintended andience, Lo Xun, who' becomes the retrospective nar-
rator of the refrucied viewing expenience. This convoluted relationship
between a speetacle and s several relays of audiences as well as the voice
that recounts thie staty is mirrored by an ‘equally complicated rekition-
ship bitween the texe of “Al Q" and its implied readership as well s the
medintory voice of the narrator.

Criticisins that emphasize idealogy in “The Trae Story of Ah Q" have
tended 1o overlook the faces that Lu Xun wene to great lengrehs to tease
s hero and thar the reader canviot bur be entertained by Ah Q's monn-
mental stupidity, although s7he miay feel stightly guilty aftorwied. And
why not, dince the implied reader b induved o join the cannibalistie wals
watching the execution af the “tragic™ hero i the final scene? Killing two
hirds with one stone? Precisely, Lu Xun seemed to take as much delyght in
conmipromising the implicd reader as he did w poking fon ar s charactors.
How did he accomphish all this i a deceprively stroightforward narrativi?

Hanan’s analysis of Lu Xun's teihnigue pinpoints irony as the chiel
rhetorical figuee i the stary. "Ah Q7 falls into whiat Hanan calls the
“category of presentitional irony" m that the narrator s given a distine
persona, weferving to ivmsell i the firse porson and speaking in a tone “in
viodent cotntrat to the events deweribed; ane s Jofty, the other squabid, ind
i comerant v the Sareer pvdienbons: "™ ba avher words, T Xun's our-
raror s vespomsible for the g™ sind lowering ™ effcar of iwony 1, for
ceample, o his treiiment oF Al Q iy o candidate for i ldography aid iy
stimultancous delusement of 2 thne-lonorsd pome of listoriogeaphy by
Huking it with the le of an lliteras, depraved peasant This use of rony
iy begithinately be grasped in terms of Bakhivin's perceptive analysais of
comibe style in novelistr discourse, partiontarly, his cancepr of “paradic
wylization.”™ This term desenbes w vymcal aspecr of heteroglossia o Tiy-
b canstrontion whire thie “er o iathorial wanasking, which s épenly
wecmplished within the borndaries of 2 single simple sentotice, merpis
with the unrudblug of another’s specelt,” Bakhtin mentions Gogol, oue
of L Xun's favace Russtan witers, i tins contexe amd sces us writing
b an example of grotesque pseudo-objective motivation, that s, a bighly
miediated representation o hybridizaton of another's Tamgoage or “jren-
eral oprmon™ by the narratoe a if it were his own Tagiage or opinion ™
I find ehis vndersemding of vartatornl mediadion very asefiil anid, by ex-
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tehding it to the reading below, try o bring ot the munner in i?%..
thie knowledjie of natonal character .:.w...>_. Q" 1 mediated z.:::ﬁ. t .h.u
opague presence of the narritor. Specifically, | argue that the .:_. .ﬂ._:”rn
the key factor in the construction of the :E_s_-.«.ﬁnm MCATngs W g m
story and that those mcanings ire embedded :,.. the seraotured q_w usovm
ships that bind the sﬂaﬁa;mﬁ:ﬁa ..n::.c- ), Al Q, the residents o
i vd the implied reader together.
Sﬁn__,ﬁsnrumu.. the .”MWBS,. 15 a ficrional &aBn..n_. 542_»2_. by Lu X._E.
but unlike the “realistic™ peasan, this “1" mhabits two mﬁ:..._su:zﬁ_v:n
worlds simultaneounsly (or two diegeses, m Genette's 8..35@_3..”5 and
shisttles between them with the imputed invisibility of an opumsaent nar—
rator. Chapter 1opens with the first of these worlds when the ma?_z,.:c_:
narrator intcoduces himself as the “author™ of a work :.i ?Ba the tile
af *The True Story of Ah ;™ a work that hus not yet been written. The
fact the narrator speaks from within the narrative about writing 4 stary
that has dlready been writeent (as far as the reader 1s 3:3::..«.: draws
a fine line berween the éxtradicgetic level (Le., narrator mvnpr.s.m _,3:“
outside the fictional world he is recounting) .u_.& the aurodicgetic _n—c.e
?.5»8_. being the subjeet and object of narration nBEF:«é:&t Wil ==.
the narrative itself® Indeed, the two levels quickly collapse it ane a5 the
stary unfolds, which leads wo the difficulty of reading between .ja.u_ lines,
ar rather between the Tevels: Yer these levels are alsoluely cautial to .,:__
wnderstanding of the relatiimiship Tetwieen the narrator and the fioviona
pices,
i:_._”_._"“.nx“_”w“i of the fictianil wehs is siisch easien W grasp rhiun .J:. ._J“
since 1 mare of Jess conforms to the :::.:.:.q eapedbation ul a.i_.z U OO
Jstory should consist of; time, place, cvenits, chiranter, and so forth _:._A:_u
nu..a“ the privileged trme 1 the penod before abd alter .7».. 1oLl _r.<:_ﬂ:c:..
and the sevtinp is o village i sourhiern Clina cplled Wetehiang, w .HH.. .w
writs of events will change the lives of the <:._£?..¥ andd o the .,..._2...., 1y
fife of Al €. The fomyal buundacy of tis ,@c_.r_ i murked by € ur..._.: ¥ u..
where the narrator ceases to spesk i the liest person and 7.:.:3".. .c as=
gtmie the thivd-prrson ommiscient voice, Since the w.;m.ﬁi&.: :..:,...:<n
w Chigprer 1 frames the thind-person narratve 10 the f::s.‘:_x r_...i:.E
(ene may in fct treat thi ieroductory chapter s 3 narmative frame), it cate-
not hut alfect the meinings that suhsequent spiodes grmeate iy the aﬁﬂ«.
Whitt 1 am trying to suggest 1 that the reading of Ah 's story cannot but
take full account of the presence of erased preseice of the nareator. 5
As # deamanzed “anthor,” the marsaor in Clipter ‘_ :.Swur hunse
to be i old-fushioned Chitese literatus caughe in 3 period of transition
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His severdl allusions to the journil New Yourth saggest that the tme of his
writing, which was that of the May Foursh period, is wparated from the
thme af the story by almest 5 devade. The narrator's Enowledge of the old
bearnitig Is obvious as he deliberates the pros and cons of the various bio-
graphical genres; morcover, he has some knowledge of Western literature
as well. Bar he is uncomfortable with the old learning. which he mocks
and parodies relentlessly; nor docs he particulacly fancy the idea of the
new. For instance, his exaggerated concern with Ah Q's name and family,
wencalogy parpdies the pretentivusness of traditional Confucian values,

but the adoption of the Western alphabet docs not necessarily relegate him

o the camp of the New Culturalises eithier. The fallowing s extracted

from his eluborate disqisicion an Ah Q’s iame:

Stnice 1 am afraid the vew system of phonetios has ot yer conse o cons-
man use, there is nothing foe it but to ise the Weutern alplaber, writing the
name acoording to the English spelling s Ah Quei aid abbreviating it w
Ah € Thy approximares to blindly following the New Youth magazine, and
I am thoroughly ashamed oF myself; ut smee even sich & learned inan as
Mr. Chao's son could not salye my problem, what else can 1 do?™

Ah Q s 4 product of translingual practice after alll Recall that the
making of this story itell involves as many as fanr different Linguages
direetly or indivectly: English (Avthor Smith), Japanese (Shibue Tamotsa
e al), Polish (Sienkiewicz), and modern vermaenlar Chinese. The pro-
tapomist Al Q' viame, as the varraor tells us, 15 an English vennshroraron
wid abbreviation of an phiguous Clinese follc e, although i’ thic
wory proper Ah 0 himself detests a0l that the Tningoh Fareigi Devil
wnboliges. But il there s the least likelihoogd that the narrator or thic
sylisne valce migdn be miseaken Gor L Xan himsell, one can hardly
s the marked difference dn the sbove quote. Wheress Lo Xam woas o
reglbar comtribattor to the New Youth magazine and o leader of the New
Codewre moverne, this pacrator bere adops: the views of 2 My Chaw
while purting them dowa ar the giame time. The siibele stylisvic device,
which explores the ambiguous space between “tradition”™ (read Chinest)
and Tmodirnity™ (redd Western), bullls up s extremely comples par-
vative stiictur Jowhichh the yuice of ehie narvator shiles bk ared foeeh,
creating the “raising” and “lowering” effects of irony wathin a broad range

of stylistie possibilities. The shifiing votce, which switches to the third
person in the subsequeny cliapter, provides the key to the interpretation of
the stary.

My qpueestion m this eeiding w not To whar extent s Ah Q 2 symbol
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of nutiondl chisracter? or To whit extent may he be viewed as a specimen
of the lower-class preassns? Rather, | sk Whar are the relitionships bi-
rweest the nurrator and Al Q and beoween the marrator and thie people of
Weirhuang? Wihere does the question of natichal wdentity figure in this
scenario? Even in the chaprers domunated by the third-person ommiscient
narrator, these questions canmot bie ighored, hecause tie OIIISCICTIT poing
of view 1 elearly restricted by a selected tarrative focus on the village of
Wewhuang. I other words, the invisible narrator wever leaves the village,
even as Ah Q is forced to go to town after a series of Blunders involy-
ing wotnen, theft, and punshoents by the Zliaso lamily, This Is ratlser
unisual for a self-proclamed biographer wha'ought 1o be following his
Irero whevever he goes. Bur L Xun's nareator is 4 maost peculiar bipgra-
phier. What he does is, instead, to sk i the gap between Al Q' departure
and s nexe arrival and move on 1o tell what happened ufier A Q re-
turns to the village: The apening passape of Chapiter 6 marks one of thode
returns that miy provide a cliw o the natare of this DAFFALIVE strategy:
“Welzhwang did not see Ab Q again Gl juse after the Moan Festival that
year. Everybody was surprised to hear of his return, and this made them
think back and wonder where he had been all that time” (pp, 03, f0). At
thix pont, the narratar sees with the collective cycs of the people of Wei-
zhuavy, and throughour Chapter & his knawledge of Ab (Q i cirefully
restricted 1o what the villape folks know. aithough i alvo manages to
rintain su ironic distines fram thent at thie same time W A Liis
abaur his pdventiee w town, the saresior obisekves i a derrched mgnmer
“Acormding o Al 0L be s been 5 sérvatit fn the howse of ¥ surressll
provineial candidsre. This pure of the sy filled 21l who hcard w warh
awe” (s, g0)

Elsdwhere, the nurrative pomt of virw does nor wiways oonricidis with
that vl the villagers, b the majoriy of ihe chaptees, thie varraror weves
it and owe of Ab Q% mmd, nstgr pyycho-uareation, theugl linguags,
free inhrove seyle, and the like 1o Tirtrdyr ot the vontrest betwern lyarnh
reality and Ab Qs delusons. Bugit i always withun Wetzhang ar within
the pransacnons betwien Al € s ol villagers that the warraor locares
s sty Shotld Weielinangs e Hrterpresed as a merocosione anage of
Clima? 18 so, the people in it muat reprssent the natoni] character, b
L X lomsell once stuggested i ihye prefice to the Russian edition of
Ak Q7 But what abour the parraror, who ilse mhabits the microcasm
of Weizhuang? I e 15 contuned by thae world, what enabiles his sarcasm
an the supdities of Al ©Q il ar the puttines and exelty of the villape
—vaas—:ﬂw
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Here we can note the role of writing, for wriung entpiwnrs thye narps-
tor uy the san wiy th iliteracy disempowers Al QM The story begitm
with the wareatar’s disguinition on histarical writing Hiud Al Qs name,
and it practicilly ends with an almost synuneteical episode in which Ab
not only is incapable of signing his fame ot 4 piece of court papoer that
probably containg his own death sedtence but, when asked o draw 1 circle
stead of his ssgnarure, fails to accomplish that task as well. The scene js
unforgettable,

Then i ttian in 2 long coat braugh a sheer af paper aid held 3 birvish m froo
OF Al Q. Which e waned vo thrast uto his hand. Al 0) Was now neatly
frightencd out of his wigs, bocatise this was the fiest tiriie in s Difie thar his
hand hadk ever ecome i cantaet with a writing brush He wis Just worder-

i how to bold it wlien the e painted otie g place on the paper, and twld
v 1o sign s name

Il —cmt wrae, " sand Aly Q. shathwfaced, evounly holding the brush

"Iy tht case, to ke e casy v you, deaw a gireli”

A Q tried 1o draw 3 civele, ot the hand with which he grasped the hrosh
vembled, so thy iy wpread the: paper on the wround for hing. Al Q bemt
dowil md, patnstakingly av if tas i depended orcit, drew s circke. Afrad
people would Luygh at him, e determined to nuake the cirele rod; e
VR DO only Wits thar st brish weey heavy, bu it wauld noe de s
bidding. Instead it wobibled feom sider to side; anl Tust as the Lol wak shous

0 clirse 1t sweryed aut g mhabimy s shape ke A melon wrod. HUDSTIN
1aR-9)

AD O had dedwn o perfert coele, o woulil fave riessibiled the
Paneebishe tertes €, st far - in i alphaber Troit the Lot B sinee the
PUWEr oF aming and wrmpge s m e handy of the ywarraror, Al Q%
Fili o dvaw the muneilaus virele i« Hot sipreviag. AN b ena di s
nembie ictore the epormos syrbatlic anttuirty artached 1o wiriling in
Chitiese colture and faer earioualize Iis filure mto victary s i Il wan
thy comtrmse, the areitoe's ARy vo wmte envines Y ekl Kipels ot
mlpecvitios deivicd 1o Al L2 cvem s frees T g e latters vices.
I Gaet, rhe presentution of the narraror 25 Al Q% oppusite nigials the yast
Viiin iy g harwern them smemibers of bass diorene olspes knowii
I dwgisdeny rwraml xrweng e The vairutor's <r iy 1t of Aly 0 coms-
desavnsian, syrpathy, aind evin ambivalinee vownrd him are canditioned
hy b elovated searis as o wiritir aned by his cxclusive secess tr know ledpe
This yncludes not dtily the knowledize of Chinese histony aind Western e-
vratore exhibited in the course of the scory B alsa Knowledpe abtained
POt an cmmscivnt morative POmE ol view that penidites .::. i o
Al Qv well 24 the s of the PUblic i Wedhj g
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Bewg a doamanzed avrhor/ nurrarar also means ctting o a suliject-
posttton in the fabiric of the stary The subject-positio e “Ah G sig-
aificantly ruphires one's Knowledie of Clinese pational charater, It o
not as it the myth of Chinese character were not there, after all, Smith's
treatise on the Clunese obyession with face was hardly lost on Lu Xun or
Al Q. My pamt is that Ly Xun's story creates nor only an Ah Q but also
a Chinese narrator capable of analymng and: critcizing the protagonise.
Ibe nrrojection of such narratorial subjectivity profoundly supersedes
Sroth’s tatalizing theory of Chinese character bnd leads to s radival rewrit-
i of the missionary: discourse i wems of Chinese literary madernity.
This rewriting sought to redehine the role of the Chineso lierary elice vig-
-vivthe lower class represented by ignorant underdogs like Ah €, as May
Fourth lirerature appoimted wself the vorco of enhghrenment speaking to
and abour the masses, May Fourth writers such a5 Ly Xun deployed the
theory of Chinese charactor to justify this endeavor by pointing an ae-
cusing fingerat the indigenoas tradition, coltire, and the clissical heritige
and, inso daing, hoped to emitge & thie subject and agent of their own
liistory,

Was their enlightenment project largely suceossfol? Ihd these intel-
lecruals become advocates of wholesale Wosternization and liberdl ideslo-
pies? How dhd they nepoiate the changing relativnship botween then-
selves us enltural eritics of the one hand and the state s the rest of the
natisn an the other hand? Those and relaneed griestions are the subjeont of
the soer Ehipier




